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Arash Waters 
Luciano Leite Barbosa 
Jonathan Brenner 
Colleen Ortiz 
Michelle Reiss 
Jesse Adams-Lukowsky 
Haoqing Geng 
Nathan Beer 
Venkata Satyam 
Victoria Kacprzak 
Constance Bainbridge 
Ian Gottlieb 
Dan Sylvestre 
Ayaka Matsui 
Matt LaRocca 
Adam Berndt 
John Bosco 
APiece 
Kett Chuan Lee, Cello 
Gravitational Fields 
a iglat son 
Claustrophobia 
The Lost Robot 
Fire, Lead, and Rain 
Water 
5C4120 
Down the Drain 
Nightmare 
Isolated Company 
Constance Bainbridge, violin 
Intermission 
Praeludium · 
Ian Gottlieb, cello 
The Violinist 
UFO 
Black Sunday 
Constance Bainbridge, violin 
Untitled 
Nighttime 
Shemi Freytes 
Samuel Beebe 
Nathaniel Jewett 
Con~r Joseph Cahill 
Igor lwanek 
Arash Waters 
waves of hallucination 
Silent Summit 
Robert Seaback, guitar 
Non-Holonomic Perturbations 
Walter 
Zdzislaw 
Igor Iwanek, piano 
Program Notes: A Piece, for Cello and Electronics employs three different interactive sonic 
, shared between the acoustic and the electronic mediums: Acceleration in rhythm 
c... movement, continuos frequency shifts (glissandi), and inharmonicity. Lasting around 
four and a half minutes long, the piece almost follows an arch-shaped classical Rondo 
form. Most of the electronics, heard in the performance are produced by real-time analysis 
of the cello part, where harmonics of the acoustic sounds are processed, varied, and 
played back during the course of A piece. 
Bio: Arash Waters was born in Esfahan, Iran. He became involved in the field of music 
at the age of ·nine, and shortly turned into an active studio performer and performance 
instructor. Later in life however, he found his passion in contemporary classical 
coptposition, and studied privately with composer Vuk Kulenovic while working on his 
first degree at Berklee College of Music. He also studied with other notable composers, 
theorists, and performers such as Ezra Sims, John Mallia, Robert Cogan, Richard Cornell, 
and Joshua Fineberg. 
Arash has received two Summa Cum Laude Bachelor of Music Degrees in Composition 
and Music Synthesis from Berklee College of Music, a Master of Music in Composition 
with academic honors from New England Conservatory of Music, and is currently 
working towards a Doctor of Musical Arts degree in Composition at Boston University. 
He is the recipient of many awards and honors including Berklee College of Music's 2003 
Guitar Sessions Scholarship Award and 2008 Youth Concerts at Symphony Hall Award, 
New England Conservatory's Hon<?rs Ensembles Award, and Bertha C. and Edward Rose 
Scholarship. 
Luciano Leite Barbosa 
Program Note: Gravitational Fields (2011) is a piece that brings the idea of gravity to the 
domain of register. The sounds are constantly being attracted to high registers, but less 
often to the low register as well. However, some sections of the piece try to create a non 
· "tational feeling, where the sounds float in a time suspended environment. 
Bio: Luciano Leite Barbosa (1982) was born in Rio de Janeiro, Brazil, and studies 
composition with Joshua Fineberg at Boston University. He began his studies at 
the Federal University of Rio de Janeiro State Unirio, with Marcos Lucas and Vania 
Dantas Leite. He perfected his skills in workshops and festivals such as Gmem, Ircam, 
International Festival Campos do Jordao, Sicpp, with professors such as Tristan Murail, 
Mikhail Malt, and Emmanuel Jourdan. His works were performed at the Gaudeamus 
Muziek Week, and in South American festivals such as the Biennial Festival for Brazilian 
Contemporary Music and the Chilean sound art encounter Tsonami. He was awarded 
in the Concurso Nacional Camargo Guarnieri 2007, Nieuw Ensemble 1st Brazilian 
Composers Competition 2009, and, more recently, the Nieuw Ensemble 2nd Brazilian 
Composers Competition 2011 . 
Jonathan Brenner 
Program Note: A collection of barnyard animal sounds in conjunction with a singular 
note from a cello morph to create this piece. It strives to emote an abstract representation 
of posttraumatic stress disorder, as experienced by a veteran of a futuristic celestial war. 
Images of destruction and devastation are paired with nostalgia to provide contrast to the 
overall sensation of ethereality this music produces. 
Bio: Jonathan Brenner is a senior in the College of Fine Arts majoring in composition and 
theory, formally studying piano with Maria Clades and composition under the direction 
of John Wallace. Jonathan has lent his skills as an accompanist, vocal coach, music director 
and conductor to BU On Broadway productions of The Producers, Sweeney Todd, REr 
Seussical, The Rocky Horror Show, Songs for a New World and Hair as well as Stage \ 
Troupe's Production of Into the Woods. Jonathan is an audition coach and accompanist for 
"My College Audition" a company that prepares high school students for their auditions 
into collegiate musical theatre programs. Off Broadway credits include his musical 
direction of two original musicals, which premiered in the West Village Musical Theatre 
Festival in New York. 
Colleen Ortiz 
Program Note: This piece was inspired by the ambience music of Ibiza Spain that uses 
atmospheric resonant sounds. I wanted to utilize resonant atmospheric sounds and 
juxtapose them with more percussive motives. The piece is structured around the idea 
of claustrophobia in which the listener finds themselves in an open resonant space which 
progressively closes in with more and more percussive sounds until they are surrounded 
by the percussive and resonant elements. 
Bio: Colleen Ortiz has a Bachelor of Music in Composition from California State 
University Los Angeles. Colleen is currently completing her MAin Ethnomusicology. Her 
research interests include the traditional music and dance of Spain and Argentina. As well 
she hopes to pursue a PhD in Ethnomusicology. 
Michelle Reiss 
Program Note: Sounds of the BU Theatre welding room. 
Bio: Junior sound design major in the School of Theatre. 
Jesse Adams-Lukowsky · 
Program Note: This piece was inspired by the instruments he had laying around in 
his house. He was determined to use technology to push the limits of what we expect 
instruments to sound like. The result is a composition of digital sound which instrumE" 
on their own would not be able to accomplish. 1• 
Bio: Jesse is a junior at BU. This semester served as an introduction to composition for 
him, and has inspired him to look at sound in a much vaster way than he ever had before. 
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Adam Berndt 
b.1988 Green Bay, Wisconsin 
John Bosco 
Program Note: The sounds and ambience of night 
Shemi Freytes 
Bio: Shemi is a biochemistry student with no previous compositional background who is 
now venturing in the electronic and electroacustic world. 
Samuel Beebe 
Program Note: Silent Summit is for guitar and live and triggered electronics, and attempts 
to strike a give-and-take relationship between the guitar and electronics, in which neither 
is entirely dominant. The piece was composed with the intention of allowing for as much 
flexibility for the performer as possible, while exploring various combinations of acoustic 
aTI electronic material in eight channels. 
b • . Samuel Beebe began his graduate studies in composition at Boston University in the 
fall of 2011. Previously, he studied electronic and acoustic composition at Northeastern 
University, where he studied with Ronald Bruce Smith, Mike Frengel, and Howard Frazin. 
He is currently composing music for piano trio. 
Nathaniel Jewett 
Program note: A day in Boston, but different . .. 
Bio: Lighting design major who finds sound interesting, and technology 
a Recessity. 
Conor Joseph Cahill 
Program note: This piece is meant to portray the transition from the initial ascention to 
euphoria into the eventual destruction and misery caused by controlled substances. 
Igor Iwanek 
Program note: Zdzislaw - for piano, left hand alone and electronics 
This short piece (ca. 6') was written as a study in the natural resonance of the piano. 
The pedal is continuously depressed for the majority of the piece, therefore sympathetic 
vibrations of the strings have a very prominent role in the shaping of phrases. The 
electronic component is entirely mfl.de up of the processed samples of the acoustic 
instrument, further expanding the resonance of the piano. 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our communihJ of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston Universih;. 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfa!alumnilgiving-back. We would love to welcome you into our 
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BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Craig Nordstrom~ clarinet 
Steven Ansell viola • Toby Oft trombone 
Edwin Barker double bass• Elizabeth Ostling flute 
Cathy Basrak viola Andrew Price oboe 
Lynn Chang violin Ken Radnofsky saxophone 
Daniel Doiia pedagogy Richard Ranti bassoon 
Jules Eskin cello Thomas Rolfs trumpet 
Carolyn Davis Fryer double Mike Roylance tuba 
bass Matthew Ruggiero 
Edward Gazouleas viola bassoo11 
Marc) ohnson cello Eric Ruske Jzom * 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola • englislzllom 
Benjamin Levy double bass Thomas Siders trumpet 
Lucia Lin violin "' Ethan Sloane clariuet "' 
Malcolm Lowe violin Jason Snider lzorll 
Dana Mazurkevich violin Samuel Solomon 
Yuri Mazurkevich violiu .. percussion 
Ikuko Mizuno violin I ames Sommerville l1ont 
Muratore guitar Linda Tooteflute • 
e Neikrug cello ++ 
jautes Orleans double bass PIANO 
Leslie Pamas cello Anthony di Bonaventura "" 
Ann Hobson Pilot harp Maria Clodes-)aguaribe • 
Barbara Poeschl-Edrich harp Gila Goldstein 
Michael Reynolds cello • Linda )iorle-Nagy 
Rhonda Rider cello Michael Lewin 
Todd Seeber double bass Sergey Schepkin 
Roman Totenberg violin++ Boaz Sharon * 
Laurence Wolfe double bass 
Michael Zaretsky viola COLLABORATIVE PIANO 
Peter Zazofsky violin • Shiela Kibbe • 
Jessica Zhou l!arp Robert Merfeld 
WOODWINDS, BRASS, and ORGAN 
PERCUSSION Nancy Granert 
Ken Amis tuba Peter Sykes • 
Jennifer Bill saxoplzom 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander • 
Doriot Dwyer flute Eve Budnick 
Terry Everson trumpet"' Michael Beattie 
John Ferrillo oboe Penelope Bitzas • 
Timothy Genis percussion Sharon Daniels • 
Ian Greitzer clarinet James Demler • 
Ronald Haroutounian bassoon Gary Durham 
John Heiss flute Phyllis Hoffman • 
Gregg Henegar bassoon Matthew Larson 
Renee Krimsier flute Betsy Polatin (theater) 
Gabriel Langfur bass trombone Bonnie Pomfret 
Don Lucas tromboPZe • Jerrold Pope • 
Richard Menaullzom Andrea Southwick 
Suzanne Nelsen bassomr Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performance 
Michael Culler, Head Recording Engineer 
f' -~ · d Dawson II, Sclteduli"g m1d Programs Coordinator 
Mclean, Stage Manager 
McMahon, Recording Engineer 
Kris Sessa, Librarian 
Martin Snow, Keyboard Techtrician and Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin juarez, Dean, College afFine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School ofT1zeatre 
Lynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Sunbury • 
Aldo Abreu recorder Susan Conkling • 
Sarah Freiberg Ellison Diana Dansereau * 
cello Andre de Quadros • 
Laura Jeppesen ) ay Dorfman • 
viola da gnmbn Andrew Goodrich • 
Christopher Krueger Lee Higgins • 
Baroque flute Ron Kos * 
Catherine Liddell/ute Warren Levenson 
Martin Pearlman Roger Man tie • 
Baroque ensembles "' Brian Michaud 
Robinson Pyle Sandra Nicolucci "' 
natural trumpet 
Marc Schachman CONDUCTING 
Baroque oboe David Hoose"' 
Aaron Sheehan HPvoice Ann Howard Jones • 
Jane Starkman Scott Allen Jarrett 
Baroque violin, viola David Martins 
Peter Sykes lzarpsiclwrd • Jameson Marvin 
MUSICOLOGY OPERA INSTITUTE 
Marie Abe* Phyllis Curtin ++ 
Victor Coelho • Sharon Daniels • 
Steven Cornelius "' Melinda Sullivan-Friedman 
Sean Gallagher Frank Kelley 
Brita Heimarck"' Angie Jepsen 
Lewis Lockwood William Lumpkin • 
Thomas Peatt:ie • jim Petosa (theater) 
) oshua Rifkin • Betsy Polatin (theater) 
Andrew Shenton• jeffrey Stevens • 
jacquelyn Sholes Nathan Troup 
Patrick Wood Uribe• Allison Voth • 
Jeremy Yudkin • 
STAFF PIANISTS 
COMPOSITION Michelle Beaton 
AND THEORY Eve Budnick 
Brett Abigaiia Matthew Larson 
Vartan Aghababian Phillip Oliver 
Martin Amlin • Lorena Tecu 
Deborah Burton • Noriko Yasuda 
justin Casinghino Molly Wood 
Richard Cornell • 
Joshua Fineberg • VISITING SCHOLARS 
Samuel Headrick • Lucy Shen Fang 
David Kopp • Anthony Palmer 
Mary Montgomery Koppel 
Rodney Lister • Department Chairs 
Ketty Nez • represented in bold 
Andrew Smith 
john Wallace • • full-time faculty 
Steven Weigt • 
Jason Yust,. ++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Executive and Artistic Director of The Boston 
University Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Education 
Richard Cornell, Music Studies 
Phyllis Hoffman, Executive and Artistic Director ofT1ze Bosto11 
University Tanglewood Institute 
Ann Howard jones, Ensembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, February 23-26, 7:30pm Domenico Cimarosa, 11 Matrimonio Segreto 
Libretto by Giovanni Bertati 
William Lumpkin, conductor 
Boston University Theatre 
Thursday, March 1, 8:00pm All-Campus Orchestra Concert 
Mark Miller, conductor 
CFA Concert ~a) 
Monday, March 5, 8:00pm Concert Band and Big Band Concert 
Monday, April 2, 2012 
Dr. Jennifer Bill, conductor 
Dr. Andrew Goodrich, conductor 
CFA Concert Hall 
BU Symphony Orchestra and Symphonic Chorus 
David Hoose, conductor 
Symphony Hall 
College of Fine Arts Concert Hall, 855 Commonwealth Ave. 
Boston University Theatre, 264 Huntington Avenue 
Symphony Hall,301 Massachusetts Avenue 
College of Fine Arts . www.bu.edu/cfa 
